PLSI 425 Paper notes and possible topics

Some general notes:

· In general, most papers will be research or theoretical papers derived on the class films, texts, and possibly, outside research. There is some room for creative projects (i.e., a play script) but these must all be pre-approved by me.

· Unless you decide to do some sort of creative project that has been pre-approved by me, papers must be analytical and not historical or descriptive. This means they should have a clear argument (thesis), made in the introduction and developed throughout the paper. It means they should evaluate a problem or question and not DESCRIBE something.

· Papers must deal with core themes of the class (depictions of power, authority, empowerment, etc.) If you are in doubt about whether your chosen topic is a core theme, ASK ME!

· The introduction of the paper should contain a summary of the problem to be evaluated, an argument or thesis, and a “road map” of how you will organize the paper.

· Your paper may draw on pre-assigned films and texts and does not need to draw on outside sources. If so, your discussion of the films and texts must be concrete and detailed. 

· Please do not spent paper time discussing outside films (although they may be briefly referenced). I may not have the time to see them!

· Papers do not need to draw on all films or texts. Most should focus on a few.

· Papers must demonstrate EITHER deep engagement with the assigned films/texts or quality outside-the-class research that draws some of the themes of the class. Papers should NOT be un-referenced philosophical or moral ruminations on a particular topic.

Some specifics:

· The paper must be typed and have correct spelling and grammar. It must have page numbers and a title. Papers lacking this will be marked down.

· The paper must be properly referenced. All quotes and material taken from any source must be attributed. You may use footnotes, endnotes, or in-text parentheses. Films may be attributed in the following fashion:

· Example: As Nadia argues, women’s lib has always existed in Muslim culture (A Door to Sky, 1989). 

· Papers must have a bibliography separate from the in-text or footnote references.

· IF you use outside sources to develop a research-type paper, YOUR SOURCES MUST INCLUDE NON-INTERNET SOURCES such as books, newspapers, and scholarly articles.

· You need to turn in 10 pages of writing for the semester. This may be done in one paper or two shorter papers of 5 pages in length each. 

Possible topics

· Application of one of our theorists’ models of power (i.e. Mann or Foucault) to one or more of the films. 

· Impact of colonization on the distribution of power and/or authority in societies depicted in the films or readings

· State power: what kind(s) of power have various states in the Middle East exercised, as depicted in readings, films, and/or outside readings? 

· Social power: what kinds(s) of power have various social groups in the Middle East exercised, as depicted in films, readings, etc.

· Women, power, and/or authority as depicted in various films

· Various ways that individuals can challenge oppressive systems as depicted in the films and/or readings

· Comparison/contrast of various depictions of disciplinary power in two or more films 

· Comparison/contrast of theories of power 

· Critical evaluation of a particular depiction of state and/or social power in a particular film, with the information you need for the evaluation done through outside research.

· Example: Director Yilmaz Guney depicts a particular set of power configurations in Turkish society in the early 1980s. How accurate or over-stated (or under-stated) is this depiction? (You would need to do some extra research to assess this).

· Discussion of how the films and/or readings refute or substantiate various popular conceptions of power in the region

