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Introduction

In this course we will explore the cultural history of Europe in the period between 1918 and 1940. The goal is to learn about the theory and practice of cultural history, learn about the cultural crises and debates and creative production of Europe between the World Wars, and, above all, research and write your own work of cultural history on this period. 

We begin with an introduction to sources and methods in cultural history and an overview of the political, economic, and cultural problems that characterized Europe’s age of crisis. Then, in a series of case studies, we will explore the relationship between particular cultural forms—including cinema, design, and painting—and political and social life. In each case, we will examine how historians have used the particular sources and met the particular challenges that these topics raise. Finally, in a series of workshop-style meetings, you will develop and defend your own research and arguments.

Goals of the course include improving our understanding of the lasting significance of interwar Europe’s cultural and political conflicts and developing tools for studying and writing about the relationship between political struggle and cultural production in any historical period.

Requirements

Key requirements for this course are your careful reading (and viewing and listening), active participation in class discussions, several shorter assignments, and, most importantly, a 15 to 20-page research paper. The shorter assignments include two short writing exercises (one two-page discussion of one primary literary source, and one two-page discussion of a non-literary source) and two in-class presentations (one ten-minute presentation on a secondary work of cultural history, and one fifteen-minute presentation of your own research). 

The most important assignment is a research paper that uses both literary and non-literary sources to make an argument about the cultural history of Europe between 1918 and 1940. As part of the preparation of this paper, all students will be required to make a 15-minute illustrated presentation of their main thesis. The rest of the class will help, in a workshop fashion, to improve the argument.

The assignments will be weighted roughly as follows:

In-class presentations: 20%

Short papers: 15%

Participation: 15%

Final paper: 50%

All assignments must be completed to pass the course. Papers are to be submitted on time. Regular attendance is absolutely necessary to succeed in this course. Attendance will be taken at every session. More than two unexcused absences will seriously affect your grade. Please notify me in advance (by email is best) if you are unable to attend class or unable to complete an assignment on time. Otherwise, I will not accept work turned in late. Absences and late work will be excused in the case of illness, family emergency, or university-excused absences. You may be required to provide evidence for your reason of absence (such as a doctor’s note).

Withdrawls, Incompletes

Withdrawal procedures are your responsibility. Please contact me as early as possible if problems arise. I will not initiate an Incomplete on your behalf; an emergency-only Incomplete must be requested, to be completed within one year. 

Disability Services

Students with disabilities who require accommodations are encouraged to contact me at the beginning of the semester. The Disability Programs and

Resource Center (Student Services Building 110; (415) 338-2724 (voice/TTY); Fax: (415) 338-1041; e-mail: dprc@sfsu.edu) is available to facilitate whatever accommodations are necessary. 

Scholastic Honesty

Your work for this course must conform to University policies concerning scholastic honesty. Scholastic dishonesty will result in an “F” for the assignment and/or for the course. This includes, but is not limited to, cheating on assignments or examinations, plagiarizing (misrepresenting as one’s own anything done by another), submitting the same or substantially similar papers for more than one course without prior consent of all instructors concerned, sabotaging another’s work, and unauthorized collaboration (such as substantial rewriting of an essay by another) on assignments or exams. You are encouraged to work together in preparing for discussions and other group activities, reviewing for exams, and improving your writing, but should not contribute substantial content to other students’ papers. All cases of academic dishonesty will be reported to the Department Chair and College Dean. 

WARNING 
This syllabus is for informational purposes only. It is not a final statement of the policies, assignments, or schedule for this course. Only the online course materials can be considered authoritative, and these are subject to change at any time. Students are responsible for checking the online course materials regularly (at least once a week) for any changes. 

Texts

Peter Burke, What is Cultural History? (second edition, New York: Polity, 2008) 

[ISBN: 978-0-7456-4410-3]

Modris Eksteins, Rites of Spring: The Great War and the Birth of the Modern Age (New York: Mariner, 2000) [ISBN: 978-0395937587]

Robin J. Winks and R. J. Q. Adams, Europe, 1890-1945: Crisis and Conflict (New York: Oxford University Press, 2003 [ISBN: 978-0195154504]

Magdalena Droste, The Bauhaus: 1919-1933 (Taschen, 2006) [978-3822836491]

Strongly Recommended:

A. Kaes et al., eds, Weimar Republic Sourcebook (Berkeley: University of California Press, 1995) [ISBN: 978-0520067752]

Lecture Schedule

PART I: Culture and Crisis, Concepts and Context

Week 1 



Introduction: What is “Cultural History”?

Jan 27

Introduction to the Course

In-class reading: “Culture” in R. Williams, Keywords (1983)

Jan 29

What is Cultural History?


Readings: Peter Burke, What is Cultural History? 1-30; Eksteins, Rites of Spring, Preface

Week 2




The Crisis: Politics, Economics, Society

Feb 3

The Great War and its Consequences
Readings: Winks and Adams, 72-124; Eksteins, Rites of Spring, 90-135

Feb 5

Interwar Society: an Age of Crisis
Readings: Winks and Adams, 125-145; Weimar Republic Sourcebook, read TOC and docs 22, 68, 78; D. Peukert, “The Crisis of Classical Modernity” in The Weimar Republic (1993): 273-282 (ereserve)  

Week 3




The Crisis: Key Cultural Problems 

Feb 10

Europe’s Cultural Crisis: an Overview


Readings: Winks and Adams, 4-25; Weimar Republic Sourcebook, introductions to Chapters 14, 15, 19, 20, 22, 25, 26, 27, and docs 51, 54, 89, 94, 141, 151, 306.

Feb 12

One Big Interpretation

Readings: M. Eksteins, Rites of Spring, 208-274
Friday: First short paper due

Week 4




Cultural History: Sources and Methods

Feb 17

What Are the Sources, and How Might We Use Them?
Readings: Burke, What is Cultural History?, 31-76
Feb 19

Finding the Sources: Meeting with Kendra Van Cleave, J. Paul Leonard Library



CLASS MEETS IN BURKE HALL 210

Readings: Burke, What is Cultural History?, 77-101
Friday: Second short paper due
Part II: Case Studies

Week 5




Film: Soviet Russia’s Revolutionary Cinema 

Feb 24
Revolutionary Cinema?
In-class viewing: Battleship Potemkin (S. Eisenstein, 1925) 

Reading: Winks and Adams, 160-175; W. Benjamin, “A Discussion of Russian Filmic Art and Collectivist Art in General” (1927), in Weimar Republic Sourcebook, 626; W. Benjamin, “The Work of Art in the Age of Mechanical Reproduction” (1936) (ereserve)

Feb 26

Cinema, Society, and the State

Reading: Richard Taylor, “A 'Cinema for the Millions': Soviet Socialist Realism and the Problem of Film Comedy,” Journal of Contemporary History 18, 3 (April 1983): 439-461 [www.jstor.org/stable/260546] 
Week 6




Design: The Bauhaus, Modernity, and Gender

March 3
The Bauhaus
Readings: Magdalena Droste, The Bauhaus; Weimar Republic Sourcebook, docs 167, 170, 172, 174.
March 5
Design and Gender: Making the Modern Kitchen
Readings: Nicholas Bullock, “First the Kitchen—then the Façade,” Journal of Design History 1, 3-4 (1988): 177-192. [www.jstor.org/stable/1315710] 

Week 7




Painting: The “Degenerate Art” Exhibition

March 10
The Nazi Attack on Modernism
In-class viewing: “Degenerate Art,” Film, LA County Museum (1993) 

Reading: Winks and Adams, 145-151; Documents on Nazism and the Arts, Noakes and Pridham, eds., Nazism, v. 2, 397-401 (ereserve); see also “Degenerate Art” Exhibition Guide, on reserve

March 12
Making Sense of Nazi Art Politics
Reading: Petropoulos, Art as Politics (Chapel Hill, 1996), Ch. 2, 51-74 

Week 8




No Class – Paper Topic Meetings

March 17

March 19

March 23-31 



No Class – Spring Break 

Week 9 



The Event: Clashing Visions in Paris, 1937

April 2

The International Exposition as Historical Source
Reading: Winks and Adams, 183-187, 209-222; Jay Winter, “1937: Illuminations,” in Dreams of Peace and Freedom (Yale Univ Press, 2007), 75-98 (ereserve)

Part III: Cultural History in Practice

Week 10



Cultural History in Practice, 1

April 7 

Different Goals, Different Schools
Reading: Burke, What is Cultural History?, 102-143
April 9

Evaluating One Example
Reading: M. Eksteins, Rites of Spring, 275-331
Week 11



Cultural History in Practice, 2

April 14
Last presentations of secondary works
April 16 
Workshop on sources, bibliographies, notes, and other mechanics
Week 12



Presentations

April 21





April 23

Week 13



Presentations

April 28





April 30

Week 14



Presentations

May 5


May 7


 

Week 15



Presentations

May 12

May 14

May 18: Final Paper due

PAGE  
1

