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Course Description:
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Rebels, Resisters and Reformers.  This course will examine several instances of rebellion, resistance and reform in American History.  Subjects include Shays’s Rebellion, Slave resistance and rebellion, William Lloyd Garrison and the immediate abolitionists, the Knights of Labor, the formation of the CIO, the Civil Rights Movement, and the Feminist Movement.  Each subject will be explored as a historiographical problem with in-depth reading of a variety of historians.  The class format will include both lectures and discussion.  Two papers, a presentation and a final exam will be required

History 418, Section 1, #14164
Room: HSS 152
Class Hours: Tuesday 4:10-6:55
Office: Science #221
Office Hours: Tues. 3:00-4:00; Thurs. 3:00-4:00 and by appointment.

Office Phone: 405-0350
e-mail: sleikin@sfsu.edu

Required Reading:

Required Books: (All are available in the SFSU Bookstore in paperback):

1. Doug McAdam, Political Process  and the Development of Black Insurgency, 1930-1970, University of Chicago Press, 1999 (Second Edition).  

2. Leonard Richards, Shays’s Rebellion: The American Revolution’s Final Battle, University of Pennsylvania Press, 2003.
3. Lizabeth Cohen, Making a New Deal: Industrial Workers in Chicago, 1919-1939, Cambridge University Press, New Edition 2008. 
4. Julie Roy Jeffery, The Great Silent Army of Abolitionism, University of North Carolina Press, 1998.  

5. Ruth Rosen, The World Split Open: How the Modern Women's Movement Changed America, Penguin, 2006. 

6. Steve Leikin, The Practical Utopians: American Workers and the Cooperative Movement in the Gilded Age, 2005. (Not available in paperback)
7. Frances Fox Piven, Challenging Authority: How Ordinary People Change America, Rowman and Littlefield Publishers, 2008.
Course Requirements:

All students are required to attend class daily.  

Grades will be based on the following:

1) Two analytical papers 5 pages in length.  Details to be announced. (15% each, total of 30% of grade) All papers should be typed, double spaced with one inch margins and an 11 point font.

2) Five two page summaries of the assigned readings (though not for those two books you will write papers on.). (25% of grade)
3) One final exam. (25% of grade)

4) Class participation (20%).  This includes responsibility for participating in one panel discussion and being prepared to discuss reading assignments in class   You must hand in all written assignments in order to receive your participation grade.

Lecture Schedule and Assigned Readings:

Week 1:  August 26
Introduction: Scope of class and theoretical issues

Week 2:  Sept. 2 
African American Resistance in Slavery

Film: Nat Turner: A Troublesome Property
Week 3: Sept. 9
Defining authority and resistance in American history


Reading: Piven Challenging Authority, All.  Paper #1 Due.
Week 4:  Sept. 16 
Shays’s Rebellion


Reading: Richards, Shays’s Rebellion, entire book for Sept. 23
Week 5:  Sept. 23

Shays’s Rebellion


Presentations and discussions on Shays’s Rebellion.
Week 6: Sept. 30
Abolitionism


Reading: Jeffery, The Great Silent Army of Abolitionism, entire book for Oct 7
Week 7:  Oct. 7

Abolitionism


Presentations and discussions on The Great Silent Army of Abolitionism.
Week 8:  Oct. 14

Knights of Labor


Reading: Leikin, The Practical Utopians, entire book for Oct.21
Week 9: Oct. 21

Knights of Labor


Presentations and discussions on The Practical Utopians.
Week 10: Oct. 28
Labor Movement in the 1930s

Reading: Cohen, Making a New Deal, entire book for Nov. 4

Week 11: Nov. 4
Labor Movement in the 1930s


Presentations and discussions on Making a New Deal.
Week 12: Nov. 11
Modern Civil Rights Movement

Reading: McAdam, entire book for Nov. 18
Week 13: Nov. 18
Modern Civil Rights Movement

Presentations and discussions on Political Process and the Development of Black Insurgency.
Week 14: Nov. 25
Thanksgiving Vacation: No class
Week 15: Dec. 2
Modern Feminism


Reading: Rosen, The World Split Open, entire book for Dec. 9
Week 16: Dec. 9 

Modern Feminism

Presentations and Discussion on The World Split Open.
Final Exam: Tuesday, December 16, 4:10-6:40, HSS 152
WRITING A B00K REVIEW

Planning Your Review

Your review should include three central elements: 1) a concise summary of the subject matter of the book, 2) a concise summary of the thesis of the book, and 3) a critique of the book.

The subject matter of the books will be obvious. Begin your reviews by concisely summarizing the subject. Don't try to relate everything in the book; you cannot possibly accomplish that in the space you have.  Closely related to the subject matter is the author's purpose. Sometimes an author will describe his or her purpose in a preface. Read the introductory material to see if the author outlines a reason for having done the study. What questions did the author seek to answer by doing this analysis? Sometimes, of -course, the author will not tell you explicitly, and you must make a guess based on your knowledge of the subject matter and of larger patterns of historical development.

The thesis of the book is its most important element. It is not the same think as the subject matter. It is instead the author's interpretation of the subject matter. It is the author's conclu​sion about the reasons things happened as they did, or his or her analysis of the motivation of major figures. It is the histori​an's analytical construct. In any case, a book may have a thesis developed in each chapter, and then some unifying final chapter which ties together these sub-themes into a whole interpretation. Sometimes the author will be very explicit about identifying his or her thesis, other times the thesis will be left implicit. Regardless of whether or not the historian is explicit about his or her themes, you must be explicit in your review.

Your critique of the book is the final element in your review. The critique is your evaluation of the book. Among the points to be considered in the critique are such things as: the author's qualifications, background, and bias (if any is discernible); the type of evidence employed (e.g., statistics, quotations from original sources, summaries of works by other historians)  effec​tiveness of presentation (dull, exciting); and the literary quality of the work. This is also the place to discuss the rela​tionship of this book to other works. How does it fit into ef​forts to understand the time period? Is it a major contribution or a minor one?

A book review is not the same thing as a book report. A book report usually consists of a summary of the contents of the book. But a review goes beyond summarizing the contents to analyzing the book itself. In a good book review, you demonstrate that you thoroughly understand the book and that you are able to present the author's interpretations more succinctly and clearly than they appear in the book itself. This is never easy to do. Read with pen in hand, noting key passages as you come to them. Then read back through the book, outlining the central points. The next step is to organize the author's thoughts and ideas more clearly than he or she did in the first place. Once you have done this, you are ready to write your review.

Writing the Review: Mechanics
For this class, your book reviews should each be five double-spaced typed pages in an 11 pt. font. Margins should be one inch on all sides. There should be no errors of spelling, grammar, punctuation, or typing. This means that you must put your work through more than one draft. This usually means that you must begin work on the paper sometime prior to the evening before it is due. If you quote the work you are reviewing, be certain to indicate the page number in paren​theses following the quotation. If you quote any other material, use the proper form for citing a work. If you are uncertain about the proper form for citing a work, consult one of the standard manuals, such as Kate L. Turabian, A Manual for Writers : Term Papers. Theses. and Dissertations.  The first thing which should appear in any review is a full citation of the book being reviewed. Turabian presents all the information you need to cite a book (look at the sections on bibliographies). For example, look at the reviews in a recent issue of the American Historical Review or the Journal of American History and note the way in which those books are cited at the beginning of the review. 

Writing Book Reviews: A Checklist

Use the following checklist as a guide for writing critical book reviews.  A good review should answer the following questions, not necessarily in the order listed.

1.
What material does the book cover?  (Should be summarized briefly.)

2.
What is the author's thesis and major supporting arguments? How well does the author support the thesis?  (The author's use of evidence and the soundness of the author's reasoning are relevant here.)

3.
How is the book organized? ( (Chronologically or topically?)

4.
What is the author's "approach"?  That is, would you classify the work as political history, social history, economic history, intellectual history, etc.?

5.
Who is the author and what are the author's biases?

6.
What are the literary qualities?  Is the book well-written or does it read like a badly written insurance. policy?

7.
What did the book add to your understanding of the subject? Did you enjoy the book?  why or why not?

8.
If you have read other books on the same general topic, how does this book compare?  Most important, how does the interpretation (thesis) of this book differ from that of the others?

Again, these questions need not be answered in any specific order, but all of them should be addressed, however briefly, somewhere in the review.

Source:  Conal Furay and Michael J. Salevouris, The Methods and Skills of History: A Practical Guide (Arlington Heights, Ill.:Harlan Davidson, 1988), 58.

This syllabus and the contents of this course are the sole property of Steve Leikin.  Use of this material for commercial purposes requires Steve Leikin’s permission.


